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 Notes : 1. All question are compulsory. 

 2. All question carry equal marks. 
 

    

1.  Write in detail about "Role of Music in Personality development". 

OR 

Write in detail about the Suddha swars on the 36 inches stretched string of Veena by  

Pt. Shrinivas. 

 

8 

2.  Define Gharana and write in detail about Gwalior Gharana. 

OR 

Express your views on "Gurushishya Parampara and institutional system of Music 

Education". 
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3.  Write in short. 

1) Musical contribution of Inayat Khan. 

2) Nibadha – Anibadha Gan 

3) Parmel Praveshak Raag 

4) Swar – Sanvad 

OR 

1) Notation of Chhota – khayal or Razakhani gat from your syllabi. 

2) Shandhi Prakash Rag. 

3) Tal – Savari with Dugan 

4) Ragalap – Rupakalap. 
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4.  Write in short. 

1) Theoretical description of Rag invented by Tansen. 

2) Present day Aalap Gaan. 

3) Tal – Panjabi with Chougan 

4) Detail study of instrument Tanpura. 

OR 

1) Sthayee of vilambit khayal OR Masitkhani gat from your syllabi. 

2) Brihaddeshi Granth 

3) Agra Gharana 

4) Rag – Shudda – Kalyan – Theoretical description. 
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5.  Write in three to four lines. 

1) Rag – Bahar – Vadi, Samvadi, Aroh, Avaroh 

2) Name of Pioneer of Gwalior Gharana. 

3) Thumri 

4) Tal – Aada – Choutal – Matra, Sam, Kal. 

 

********** 
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Time : Three Hours Max. Marks : 40 
_____________________________________________________________________ 

 Ôã îÞã¶ãã : - 1. ÔãÌãÃ ¹ãÆÎ¶ã ‚ããÌãÎ¾ã‡ãŠ ‚ããÖñ¦ã. 

 2. ÔãÌãÃ ¹ãÆÎ¶ããâ¶ãã Ôã½ãã¶ã Øãì¥ã ‚ããÖñ¦ã. 
 

    

1.  `Ì¾ããä‡ã‹¦ã½ã¦Ìã ãäÌã‡ãŠãÔããÞ¾ãã ÒÓ›ãè¶ãñ ÔãâØããè¦ããÞãñ ½ãÖ¦Ìã' ¾ãããäÌãÓã¾ããè ÔããäÌãÔ¦ãÀ ãäËÖã. 

 

ãä‡ãâŠÌãã 

 

ãäÌã¥ãñÞ¾ãã 36'' ƒâÞã Ëãâºã ¦ããÀñÌãÀ ¹ãâ. Ñããèãä¶ãÌããÔããâ¶ããè Ô©ãããä¹ã¦ã ‡ãñŠËñËãè Îãì£ª ÔÌãÀÔ©ãã¶ãñ Ô¹ãÓ› ‡ãŠÀã. 
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2.  ÜãÀã¥ãñ ½Ö¥ã•ãñ ‡ãŠã¾ã? Öñ ÔããâØãî¶ã ØÌããÊÖñÀ ÜãÀã¥¾ãããäÌãÓã¾ããè ãäÌãÔ¦ããÀ¹ãîÌãÃ‡ãŠ ãäËÖã. 

 

ãä‡ãâŠÌãã 

 

``ØãìÁ ãäÎãÓ¾ã ¹ãÀâ¹ãÀã ‚ãããä¥ã ÔãâÔ©ããØã¦ã ãäÎãàã¥ã ¹ã£ª¦ããè'' ¾ããÌãÀ ‚ãã¹ãËñ ãäÌãÞããÀ Ì¾ã‡ã‹¦ã ‡ãŠÀã. 
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3.  ©ããñ¡‡ã‹¾ãã¦ã ãäËÖã. 

1) ƒ¶ãã¾ã¦ã Œããú ¾ããâÞãñ ÔããâãäØã¦ããè‡ãŠ ¾ããñØãªã¶ã 

2) ãä¶ãºã£ª - ‚ããä¶ãºã£ª Øãã¶ã 

3) ¹ãÀ½ãñË ¹ãÆÌãñÎã‡ãŠ ÀãØã 

4) ÔÌãÀ ÔãâÌããª 

ãä‡ãâŠÌãã 

‚ã) ‚ã¼¾ããÔã‰ãŠ½ãã¦ããèË ‡ãŠãñ¥ã¦ããÖãè †‡ãŠ œãñ›ãŒ¾ããË À•ããŒãã¶ããè Øã¦ã Ôãâ¹ãî¥ãÃ ãäË¹ããèºã£ª ‡ãŠÀã. 

ºã) Ôãâ£ããè ¹ãÆ‡ãŠãÎã ÀãØã 

‡ãŠ) ÔãÌããÀãè ¦ããË ãäËÖî¶ã ¦¾ããÞããè ªì¹¹ã› ‡ãŠÀã. 

¡) ÀãØããËã¹ã - Á¹ã‡ãŠãËã¹ã 
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4.  ©ããñ¡‡ã‹¾ãã¦ã ãäËÖã. 

1) ¦ãã¶ãÔãñ¶ã ¾ããâ¶ããè ãäËãäÖËñÊ¾ãã ÀãØããÞãñ ¶ããÌã ÔããâØãî¶ã ¦¾ããÞããè ½ãããäÖ¦ããè ãäËÖã. 

2) ‚ãã£ãìãä¶ã‡ãŠ ‚ããËã¹ã Øãã¶ã 

3) ¹ãâ•ããºããè ¦ããËãÞããè Þããõ¹ã› ãäËÖã. 

4) ¦ãã¶ã¹ãìÀã Ìãã²ããÞããè ½ãããäÖ¦ããè ãäËÖã. 

ãä‡ãâŠÌãã 

‚ã) ‡ãŠãñ¥ã¦¾ããÖãè †‡ãŠã ãäÌãËâºããè¦ã Œ¾ããËãÞããè Ô©ãã¾ããè ‚ã©ãÌãã Ôãâ¹ãî¥ãÃ ½ããäÔã¦ãŒãã¶ããè Øã¦ã ÔÌãÀãäË¹ããèºã£ª 

ºã) ºãÖìªáªñÎããè ØãÆâ©ã 

‡ãŠ) ‚ããØãÆã ÜãÀã¥ãã 

¡) Îãì£ª ‡ãŠÊ¾ãã¥ã ÀãØããÞããè ½ãããäÖ¦ããè ãäËÖã. 
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5.  ãä¦ã¶ã ¦ãñ ÞããÀ ‚ããñßãè¦ã ãäËÖã. 

1) ÀãØã ºãÖãÀ - Ìããªãè, ÔãâÌããªãè, ‚ããÀãñÖ, ‚ãÌãÀãñÖ 

2) ØÌããÊÖñÀ ÜãÀã¥¾ããÞãñ ½ãìß ¹ãÆÌã¦ãÃ‡ãŠ ¦¾ããâÞãñ ¶ããÌã ãäËÖã. 

3) Ÿì½ãÀãè 

4) ‚ãã¡ãÞããõ¦ããË ¦ããËãÞ¾ãã ½ãã¨ãã, Ôã½ã, ‡ãŠãË ÔããâØãã. 

 

*************** 
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_____________________________________________________________________ 

 ÔãîÞã¶ãã†ú :- 1. Ôã¼ããè ¹ãÆÎ¶ã ‚ããä¶ãÌãã¾ãÃ Öõý 

 2. Ôã¼ããè ¹ãÆÎ¶ã ‡ãŠãñ Ôã½ãã¶ã ‚ãâ‡ãŠ Öõý 
 

    

1.  ``Ì¾ããä‡ã‹¦ã½ã¦Ìã ãäÌã‡ãŠãÔã ‡ãŠãè ÒÓ›ãè Ôãñ ÔãâØããè¦ã ‡ãŠã ½ãÖ¦Ìã'' ƒÔã Ôãâºãâ£ã ½ãò ãäÌãÔ¦ããÀ Ôãñ ãäËãäŒã† ý 

 

‚ã©ãÌãã 

 

ãäÌã¥ãã ‡ãŠãè 36'' ƒâÞããè ¦ããÀ ¹ãÀ ¹ãâ. Ñããèãä¶ãÌããÔã Ô©ãã¹ããè¦ã Îãì£ª ÔÌãÀÔ©ãã¶ã Ô¹ãÓ› ‡ãŠãèãä•ã† ý 
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2.  ÜãÀã¶ãã ‡ã‹¾ãã Öõý ¾ãÖ ãäËŒã‡ãŠÀ ØÌããÊÖñÀ ÜãÀã¶ãã ãäÌãÔ¦ããÀ Ôãñ ãäËãäŒã† ý 

 

‚ã©ãÌãã 

 

ØãìÁãäÎãÓ¾ã ¹ãÀâ¹ãÀã †Ìãâ ÔãâÔ©ããØã¦ã ãäÎãàã¥ã ¹ã£ª¦ããè ¹ãÀ ‚ã¹ã¶ãñ ãäÌãÞããÀ Ì¾ã‡ã‹¦ã ‡ãŠãèãä•ã† ý 

 

8 

3.  Ôãâàãñ¹ã ½ãò ãäËãäŒã† ý 

1) ƒ¶ãã¾ã¦ã Œããú ÔãâØããè¦ã ½ãò ¾ããñØãªã¶ã 

2) ãä¶ãºã£ª - ‚ããä¶ãºã£ª Øãã¶ã 

3) ¹ãÀ½ãñË ¹ãÆÌãñÎã‡ãŠ ÀãØã 

4) ÔÌãÀ ÔãâÌããª 

‚ã©ãÌãã 

‚ã) ¹ããŸ¿ã‰ãŠ½ã Ôãñ ‡ãŠãñƒÃ †‡ãŠ œãñ›ã Œ¾ããË ‚ã©ãÌãã À•ããŒãã¶ããè Øã¦ã Ôãâ¹ãî¥ãÃ ãäË¹ããèºã£ª ý 

ºã) Ôãâ£ããè ¹ãÆ‡ãŠãÎã ÀãØã 

‡ãŠ) ÔãÌããÀãè ¦ã©ãã „Ôã‡ãŠãè ªìØãì¥ã 

¡) ÀãØããËã¹ã - Á¹ã‡ãŠãËã¹ã 
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4.  Ôãâàãñ¹ã ½ãò ãäËãäŒã† ý 

1) ¦ãã¶ãÔãñ¶ã ¶ãñ ãäËŒãñ Öì† ÀãØã ‡ãŠã ¶ãã½ã ‚ããõÀ „Ôã‡ãŠãè •ãã¶ã‡ãŠãÀãè ãäËãäŒã† ý 

2) ‚ãã£ãìãä¶ã‡ãŠ ‚ããËã¹ã Øãã¶ã  

3) ¹ãâ•ããºã ¦ããË ‡ãŠãè ÞããõØãì¥ã ãäËŒãñ ý 

4) ¦ãã¶ã¹ãìÀã Ìãã²ã ‡ãŠãè •ãã¶ã‡ãŠãÀãè ý 

‚ã©ãÌãã 

‚ã) ¹ããŸ¿ã‰ãŠ½ã Ôãñ ‡ãŠãñƒÃ †‡ãŠ ºã¡ã Œ¾ããË ‡ãŠãè Ô©ãã¾ããè ‚ã©ãÌãã ½ãÔããè¦ãŒãã¶ããè Øã¦ã ÔÌãÀãäË¹ããèºã£ª ‡ãŠãèãä•ã† ý 

ºã) ºãðÖªáªñÎããè ØãÆâ©ã 

‡ãŠ) ‚ããØãÆã ÜãÀã¥ãã 

¡) Îãì£ª ‡ãŠÊ¾ãã¥ã ÀãØã ‡ãŠãè •ãã¶ã‡ãŠãÀãè 
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5.  ¦ããè¶ã Ôãñ ÞããÀ ¹ãâãä‡ã‹¦ã¾ããò ½ãò ãäËãäŒã† ý 

1) ÀãØã ºãÖãÀ - Ìããªãè, ÔãâÌããªãè, ‚ããÀãñÖ, ‚ãÌãÀãñÖ 

2) ØÌããÊÖñÀ ÜãÀã¶ãã ‡ãñŠ •ã¶ã‡ãŠ „¶ã‡ãŠã ¶ãã½ã ãäËãäŒã† ý 

3) Ÿì½ãÀãè 

4) ‚ãã¡ãÞããõ¦ããË ‡ãŠãè ½ãã¨ãã†, Ôã½ã, ‡ãŠãË ãäËãäŒã† ý 

 

****************** 
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